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NANCY LANG 


BACH COMPETITION WITH A NEW TWIST 
CINSERTS IN TAPE LIBRARY) 


ANNCR: 

LAST WEEKEND (JUNE 23 THROUGH JUNE 25TH) WASHINGTON PLAYED 
HOST TO THE TWENTIETH JOHANN SEBASTIAN BACH INTERNATIONAL 
COMPETITION. IN FORMER YEARS, THE EVENT HAD BEEN LIMITED SOLELY 
TO PIANISTS PERFORMING BACH'S CLAVIER MUSIC. THIS YEAR BACH'S 
MUSIC WAS AGAIN FEATURED EXCLUSIVELY, BUT THE INSTRUMENTATION 
WAS DIFFERENT. FOR THE FIRST TIME, THE CONTEST WAS OPENED TO 
VIOLINISTS AND CELLISTS. NOW, WITH THE DETAILS, HERE IS VOA'S 
REPORTER, ---------- F 


TAPE: CUT ONE CBACH-PARTITA NO. 2: COURANTE FADE UNDER AT) OR WHERE 
NEEDED 1:58 


VOICE: 

THE BACH COMPETITION BEGAN IN 1959. FROM THE VERY BEGINNING 
IT WAS RUN, ALMOST SINGLE-HANDEDLY, BY A DYNAMIC, PETITE GREEK- 
BORN LADY, NAMED RAISA TSELENTIS. IN THE FIRST YEAR, MISSUS 
TSELENTIS WAS ABLE TO OFFER ONLY 50 DOLLARS AS THE TOP PRIZE. 
BUT THROUGH HER PERSISTANT ZEALOUS EFFORTS, THE COMPETITION TODAY, 
TWENTY YEARS LATER, IS ABLE TO PRODUCE AWARDS TOTALLING $5000, 
PLUS AN ARRAY OF IMPRESSIVE CONCERT ENGAGEMENTS FOR THE TOP 
WINNERS. SINCE ITS INCEPTION, OVER SEVEN-HUNDRED YOUNG MUSICIANS 
HAVE BEEN INVOLVED IN THIS COMPETITIVE EVENT, ALSO, BECAUSE OF 
THE COMPETITION, MISSUS TSELENTIS BELIEVES, PEOPLE ARE NOW MORE 
AWARE OF THE GREAT MUSIC OF BACH, 

WHEN RAISA TSELENTIS TALKS ABOUT THE COMPOSER, HER 
ENTHUSIASM'S INFECTIOUS. HER EYES TWINKLE, AND HER FACE IS 


WREATHED IN SMILES. 
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TAPE: CUT TWO -- TSELENTIS 

"IN 1959 WE STARTED VERY, VERY SMALL, AND WE HAVE GROWN 
TODAY TO THE POINT WHERE OUR MUSIC CRITICS, AND CRITICS OF 
FOREIGN LANDS, CALL US ONE OF THE MAJOR COMPETITIONS. I SAY 
WITH PRIDE, AND MODESTY, THE MOST UNIQUE COMPETITION IN THE WORLD, 
-- INTERNATIONAL COMPETITION -- BECAUSE WE ARE THE ONLY ONE, AND 
THE FIRST ONE THAT FEATURES EXCLUSIVELY THE WORKS OF JOHANN 
SEBASTIAN BACH, WE HONOR HIM BECAUSE HE IS THE GREATEST AND HE 
SETS THE HIGHEST STANDARD OF ARTISTIC PERFORMANCE AND ARTISTIC 
SKILL. MOZART CONSIDERED HIM ABOVE HIMSELF; BEETHOVEN BOWED 
TO HIM; CHOPIN ADORED HIM, EVERY GREAT COMPOSER CONSIDERED 
HIM REALLY THE MASTER TEACHER OF THEM ALL. SO FOR TWENTY YEARS 
WE HAVE HONORED BACH -- HIS GENIUS, HIS SKILL, HIS MAGNIFICENT 
MUSIC -- MERELY BECAUSE HE IS GREAT. (OPT) NO, NOT BECAUSE HE'S 
AN AMERICAN. OF COURSE IT WOULD HAVE BEEN MARVELOUS HAD HE 
MIGRATED TO THIS COUNTRY AT THAT TIME, BUT HE STAYED AT HOME, 
AND HE PRODUCED HIS GREAT MUSIC AT HOME. TODAY HE BELONGS TO 
THE WORLD." CEND OPT) 

VOICE: 

FOR MANY BESIDES RAISA TSELENTIS, BACH SYMBOLIZES THE 
ULTIMATE MUSICAL CHALLENGE, THIS YEAR, THE CHALLENGE BROUGHT 
FIFTY-ONE VIOLIN AND CELLO PERFORMERS TO WASHINGTON TO TRY THEIR 
SKILL, PERFORMING THE DIFFICULT UNACCOMPANED BACH SONATAS. 
NINETEEN WERE CELLISTS; THE REMAINING THIRTY-TWO WERE FIDDLERS. 

TO ENSURE THE MAXIMUM OBJECTIVITY, A SOLID WOODEN SCREEN 
WAS PLACED ON THE STAGE, SEPARATING THE PLAYERS FROM THE JUDGES 
SO THAT THE JUDGES WERE UNABLE TO SEE THE PERFORMERS, AND WOULD 
BASE THEIR EVALUATION ONLY ON THE SOUNDS OF THE PERFORMANCE. 
EACH PERFORMER HAD A NUMBER, AND WAS IDENTIFIED ONLY IN THAT WAY, 
THERE WAS EVEN A CARPET ON THE STAGE SO THAT THE JUDGES WOULD NOT 
HEAR FOOTSTEPS AND PERHAPS BE PREJUDICED EITHER BY THE SEX OR 
WEIGHT OF THE PERFORMER, MUSIC WAS ALL THAT MATTERED. AND TO 
MAKE THE CONTEST AS EQUAL AS POSSIBLE, EACH CONTESTANT WAS 
REQUIRED TO PLAY THE SAME WORK, 

COPT) NOW, HERE IS THE FIRST PRIZE-WINNING CELLIST. WE 
HEAR 18-YEAR-OLD CHARLES CURTIS, FROM LOS ANGELES, PLAYING THE 


OPENING MOVEMENT FROM BACH'S "CELLO SONATA IN E FLAT MAJOR," AS 
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RECORDED AT THE FINALS ON JUNE 25TH. 


TAPE: CUT THREE (BACH - "CELLO SONATA IN E FLAT": OPENING 
MOVEMENT CFADE WHERE NEEDED) 4:10 CEND OPT) 


VOICE: 

THE EIGHTEEN-YEAR-OLD FIRST PRIZE CELLIST, CHARLES CURTIS 
WAS ONE OF THE YOUNGEST ENTRANTS. THE AGE RANGE WAS FROM 
SEVENTEEN TO THIRTY-FIVE, IN THE OPINION OF THE JUDGES, THE 
LEVEL OF PROFICIENCY WAS EXTREMELY HIGH, THE THIRD PRIZE WINNING 
VIOLINIST POLISH-BORN, CEYCLIA ARZEWSKI, FOR EXAMPLE, CURRENTLY 
PLAYS WITH THE BOSTON SYMPHONY. 

OF ALL THE PERFORMERS, PERHAPS THE MOST POPULAR WITH THE 
AUDIENCE WAS THE SECOND PRIZE WINNER, A YOUNG VIOLINIST FROM 
RUSSIA NAMED, DIMITRY SITKOVETSKY, WHO CAME TO THIS COUNTRY LAST 
SEPTEMBER, CURRENTLY HE IS STUDYING IN NEW YORK CITY AT THE 
JUILLIARD SCHOOL WITH IVAN GALAMIAN, 

COPT) BRIEFLY THIS IS WHAT HE SOUNDED LIKE AT HIS FINAL 
ROUND OF THE CONTEST, IN BACH'S PARTITA NO. 2 - GIGUE-- 


TAPE: CUT FOUR BACH - PARTITA NO. 2: GIGUE CFADE WHERE NECESSARY) 
2:07 


VOICE: 

JUDGING THE COMPETITION WERE MIRAN KOJIAN, CONCERT MASTER OF 
THE NATIONAL SYMPHONY ORCHESTRA OF WASHINGTON, GEORGE DONDERER OF 
THE BERLIN SCHOOL OF MUSIC, AND RAFAEL DRUIAN, FORMER CONCERT MASTER 
OF THE CLEVELAND ORCHESTRA AND THE NEW YORK PHILHARMONIC. THEY 
OBVIOUSLY COULD NOT SEE SITKOVETSKY'S PERSONAL STAGE APPEAL AND 
THUS RULED ON PURELY MUSICAL GROUNDS, CEND OPT) 

SINCE THERE WOULD BE ONLY ONE TOP WINNER, AND FIFTY OTHER 
DISAPPOINTED PARTICIPANTS, AND, PSYCHOLOGICALLY, PERHAPS TOO, 
TO SOOTHE THEIR FEELINGS, MISSUS TSELENTIS MADE THESE COMMENTS, 
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TAPE: CUT FIVE 

"IN REALITY THEY ARE ALL WONDERFUL. I WISH I COULD GIVE THEM 
A BIG PRIZE, TO ALL OF THEM, BUT, THERE HAS TO BE -- I THINK 
IN THE BIBLE IT SAYS: "NO MATTER, EVEN IF YOU DON'T WIN THE 
RACE, JUST RUN, FOR THE EXPERIENCE." 

VOICE: 

THE WINNING VIOLINIST WAS TWENTY-SIX YEAR OLD TIMOTHY 
BAKER FROM KENTUCKY...A STUDENT OF NATHAN MILSTEIN, HIS 
SUMMER WILL BE SPENT IN EUROPE PERFORMING RECITALS. MISSUS 
TSELENTIS TELLS US THAT LIKE MANY OF THE CONTESTANTS, TIMOTHY 
BAKER HAD HIS TENSE MOMENTS. 

TAPE: CUT SIX -= TSELENTIS 

"YOU KNOW WHY HE GAVE ME A HUG AND A KISS. JUST BEFORE HE HAD 
TO PLAY, HE SAYS TO ME: ‘I DON'T COME OUT. I DON'T PLAY. 

MY FINGERS ACHE ME*. I SAY TO HIM "YOU GET UP ON THAT STAGE’, 
I SAY, ‘AND NO ARGUMENT'," 

VOICE: 

AND HERE IS TIMOTHY BAKER, PLAYING THE OPENING ALLEMANDE 
FROM THE BACH "PARTIATA NO. 2 FOR UNACCOMPANIED VIOLIN" -- A 
PERFORMANCE WHICH BROUGHT HIM FIRST PRIZE IN THE BACH INTERNATIONAL 
COMPETITION. 


TAPE: CUT SEVEN -= BACH=PARTITA NO. 2: ALLEMANDE CFADE WHERE 
NEEDED) 2:06 


VOICE: 
SO ONCE AGAIN BACH CAME TO WASHINGTON, IN THE HANDS OF SOME 
EXTREMELY TALENTED YOUNG MUSICIANS, GIVING THOSE ATTUNED TO BACH, 


TO HIS MUSICAL PURITY AND BEAUTY, PERFORMANCES OF RARE ENJOYMENT. 
BML/RCS 


